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TONIC TRIAD GENERALIZATION' USED OVER A SECTION OF “RHYTHM” CHANGES:

*TONES OF THE TONIC TRIAD (G-B-D) ARE TARGETED. TONES ARE ELABORATED
USING PASSING TONES, CHROMATIC APPROACHES & NEIGHBOR TONES.
BEGINNING IMPROVISORS NEED NOT ADDRESS EACH CHORD IN THE
PROGRESSION, BUT LEARN TO CONSTRUCT STYLISTIC EIGHT-MEASURE PHRASES
THINKING ONLY OF THE TONIC TRIAD & NOTES POINTING TO THE TONIC TRIAD.
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TONIC TRIAD GENERALIZATION® USED OVER A SECTION OF “AUTUMN” CHANGES:
*TONES OF THE TONIC TRIAD (G-B-D) ARE TARGETED. TONES ARE ELABORATED
USING PASSING TONES, CHROMATIC APPROACHES & NEIGHBOR TONES.
BEGINNING IMPROVISORS NEED NOT ADDRESS EACH CHORD IN THE
PROGRESSION, BUT LEARN TO CONSTRUCT STYLISTIC EIGHT-MEASURE PHRASES
THINKING ONLY OF THE TONIC TRIAD & NOTES POINTING TO THE TONIC TRIAD.
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[-GUIDE TONES: INDIVIDUAL TONES THAT IDENTIFY CHORDS
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CREATING A SIMPLE LINE THAT FOLLOWS THE GUIDE TONES & USES TRIADIC

SHAPES:
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CREATING A MORE ELABORATE LINE THAT FOLLOWS THE GUIDE TONES & USES

TRIADIC SHAPES:
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[-THREE COMMON MELODIC OUTLINES
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—THREE COMMON MELODIC CUTLINES IN E MAJOR:
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—LINES CREATED USING COMMON MELODIC OUTLINES IN A MAJOR:
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SUMMERTIME — GERSHWIN
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BLUE BOsSsSA — KENNY DORHAM
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AUTUMN LEAVES — KOSMAa/MERCER
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WHEN THE SAINTS GO MAaRCHIN' IN
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DIATONIC CHORDS IN MAJOR

Imaj7

ii7

iii7

IVmaj7

v7

vi7

viig7

Cmaj7

Dm?7

Em7

Fmaj7

G7

Am7

Ba7

DIATONIC CHORDS IN MINCR

iig7

bIIImai 745

iv7

A\

bVImaj7

vii°7

A minor

Ba7

Cmaj745

Dm7

E7

Fmaj7

Gf°7

D minor

G minor

C minor

F minor

Bb minor

Eb minor

D¢ minor

G# minor

C# minor

F§ minor

B minor

E minor

Eb INSTRUMENTS—© 2004 BERT LIGON (BLIGONG®MOZART.SC.EDU)

1




COMMON PROGRESSIONS IN MaJOR
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