= DOXY OUTLINES

OUTLINE Ne. 1 APPLIED TO FORM
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OUTLINE Ne. 1 WITH:
A, B-B-7-2 ARPEGGIO & DIATONIC RESOLUTION
B. 3-5-7-2 ARPEGGIO & CHROMATIC APPROACH
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Eb

OUTLINE Neo. 1T WITH:
A. 3B-B-7-2 ARPEGGIO & DIATONIC RESOLUTION
B. 3-5-7-2 ARPEGGIO & CHROMATIC APPROACH

DOXY OCUTLINES, p. 2
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CUTLINE Ne. 1 WITH:
A, B-5-7-2 ARPEGGIO & DIATONIC RESOLUTION
B. 3-5-7-2 ARPEGGIO & CHROMATIC APPROACH
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Eb DOXY OUTLINES, p. 3
CONSIDER B)7 = Fm7 - B)7:

OUTLINE No. 1 OUTLINE No. 1 with DIATONIC
RESOLUTION & 3-5-7-2
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OUTLINE No. 1 with CHROMATIC OUTLINE Ne. 2
APPROACH & 3-5-7-2
Dm7 G7
_ G7 .
= , == e
] . — -
—
45
OUTLINE No. 3
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BLUES GENERALIZATION
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