5 TRANSFORMATION of OUTLINES

BARE OUTLINE:

Dm7 <4
. APPLIED ¢ CUTLINE Ne. 1
e — N € MAJOR
7 i I [ ] i
1 3 7 3

ADDED PICK-UP NOTE & RHYTHMIC CHANGES: CHROMATIC APPROACHES TO Brds:

Dm7 G7 Dm7 G7
 — . p—
y A 1 [ ~4 I | [ ~4 o o \A 1 1 A' I | 11 = I P2 Y 1
] A J 1 I i 141 ™ ~ b d — I 14 1 ~
T | A | | 1/ | Ld T | A | | |
v !
3 3 7 3 3 7 3

Brds APPROACHED FROM BELOW & ABOVE, 3-5-7-2 ARPEGGIO:

DOm7 G7 Dm7 &G7
‘p—H_P_hF L r— ———— o [r—
J\ - o | | "l " I P2 - - o i - i I Y -
17 b | — | | &~ s | 1 ~
| 4 1 1 1 | a/ ¥ || || |
— ~ 7~ 1 o - !
9 3 7 3 2579 )
MORE RHYTHMIC INTEREST: 2-5-7-2 ARPEGGIO OVER THE V7:
Dm7 ; &G7 Dm7 &G7
% I —
-y T o ar B
= —= = e e
| 4 T | 1T 1 | |~ T | Al | —1 | Lt
[ L ~ -
15 3579 3 3579

IDEAS EXTENDED TO THE | CHORD:

Dm7 G7 Cmge
o bF o r— b o o o A
| T | P | | e o rol

y A 1 | | | [ ~4 | Py | | | el J N Py

] A I | | J I I | et I | " | I L} I - | et

" — | | 1 | | 1 - 1 | I | |
- — — ! I |  — =

21

3 5 7 2 3 5 7 2 3 5 7 2

IDEAS DELAYED & EXTENDED:

Dm7 < Cmg2
b — [r— — e —
y | I — i ) — i — et P —
—1 ) —— R IS A 2 —
—1 | g i 4
N E— — P B o— — [ +
— —— [ T & L

w
]
~
©

25 2 5 7 2 2 5 7 9



TRANSFORMATION of OUTLINES, p. 2
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TRANSFORMATION of OUTLINES, p. 3
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TRANSFORMATION of OUTLINES, p. 4

Bb

E7

B27

APPLIEED to OUTLINE Ne. 2
IN A MINOR

85

E7
4o

B27

E7

B27

T

--P'.Lc

—]
| ) L™

P
et

|

-

L 4

P
| Y S

¥

-

-

87

E7
4o

Bez7

E7

Bez7

b )
T

;e

.

1EA
| 18
[ 1

e

1

—

-

—

93

e
[ YEN
A Q)
N
~ Q|
11}
A
il
il
—W .mmw
o) Q|
\
ﬂH..v
.;u
|
|
~
11 Q]
=1
[ 'HN
- +--‘
( Mil
Ml
+
—W Y o)
0 N
i
|

il
I
0
t
< |al
]
e
o
U
N
—a]
N
B
L
.r-ur
N L T
\
o R
e

99

105

E7 AmS

foe4

Bez7

|—_ | |

P

—

)

ot T L »




TRANSFORMATION of OUTLINES, p. 5
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TRANSFORMATION of OUTLINES, p. ©
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