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TRANSFORMATION of OUTLINES, p. 2
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TRANSFORMATION of OUTLINES, p. 3
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TRANSFORMATION of OUTLINES, p. 4

Eb

B7

F*a7

APPLIEED to OUTLINE Ne. 2

.I
r.72Y
rd

IN E MINCR

85

B7

F—’*z7

B7

F*z7

$ 17

‘,:

87

27

F-'*a7

B7

F*a7

”
T

|
1
e R Y |

T o g

i g7 1 ] 1

oo

4

)

i g7 1 1 1
&

93

27

F*a7

27

T
=1 Ll

|
L
»

|

r.d

')
11
e

s
Idl#dld_v

.I
r.72Y
rd

i

i g/ 11 1
&

EmS

B7

F—’*z7

99

Fo ]

, b

o T

105

EmS

B7

F*a7

|
—_
o

.

;™

109




TRANSFORMATION of OUTLINES, p. 5
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TRANSFORMATION of OUTLINES, p. ©
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