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DIATONIC QUARTAL TRIADS
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PENTATONIC PATTERNS
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TRIADS FROM PENATONIC SCALE
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MUSICAL IDEA
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INTERVALS AUGMENTED
(MADE LARGER)
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FRAGMENT AUGMENTED RHYTHMICALLY
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INVERTED (I)
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RHYTHMIC DISPLACEMENT
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ADDING TO BEFORE OF AFTER

˙ ‰ j

œ œ œ œ œ œ œ œ

.

œ œ œ œ œ œ
Ó

SO WHAT DO YOU DO?, p. 2CONCERT


