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. 5(+6F@Reduce to basic elements and rebuild. ! " #%& is perfect. Use ( )*+-$., ( #/'Q1&&2, 3)445) D' 2as

examples.

J.S. Bach: ( #/'G7
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*5, 510()/ 5B 5FQ@Jse the scale. BUT—better to think about the scale as three important tones connected by
p Y

stepping stones. Most important notes: 1-3-5—the tonic triad. Tunes to use: 8-$.98-$.4 .-, 1 6):#.+ <, = S$& +
, )P -« ) Z48@8, and several thousand others
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George Frederick Handel | Beethoven: Piano TrioI in B! Major, op. 97
Pitches emphasized: D-F —A Pitches emphasized: B*-D-F
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EO1. +, F% JABPK KCEACGHMNC-@BHEPHRIGH?: 8 ; AP' We expect the students to spell chords and know some

theory. Show them how to use it. Identify the single note that determines the quality (major-minor) of a chord. Start
there and see where it goes.

Simple line from which to base an improvisation from B-7)4€'D:

Am7 D7 G maj7 Cmaj7 Fho7 B7 Em7
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“Improvisation” created by playing and moving around 3rds.
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