CONCERT
ISOLATED APPROACHES TO B OF LULLABY

TRIAD GENERALIZATION USING NTs
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CONCERT ISOLATED APPROACHES TO B OF LULLABY, p. 2

OUTLINE Ne. 1 WITH 3-B-7-2 ARPEGGIO
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OUTLINE Ne. 1 WITH 2-B-7-2 ARPEGGIO
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OUTLINE Neo. 1 WITH SCALE MOTION & 3-5-7-2 ARPEGGIO
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CONCERT

OUTLINE No. 2 WITH NTs & SUSPENSION

ISOLATED APPROACHES TO B OF LULLABY, p. 3
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OUTLINE Neo. 3 WITH 3-5-7-2 ARPEGCGIO
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OUTLINE Neo. 2 WITH LTs & Ch.PT
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OUTLINE Ne. 3 WITH NTs
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CONCERT

OCUTLINE Ne. 2

ISOLATED APPROACHES TO B OF LULLABY, p. 4
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OUTLINE Ne. 1 IMPLYING Cz7 - F7 IN m.1 & Bym7 - Eh7 IN m.3
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OUTLINE Ne. 2 IMPLYING Cz7 - F7 IN m1 & Bym7 - Ej7 IN m.3
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OUTLINE Ne. 3 IMPLYING Cz7 - F7 IN m.1 & Bhm7 - Ep7 IN m.3
=7 2bm b A
hlﬁ h_h 1 lV’
Y 1V - &
] A "4 | ¥ |
T
b:t 2| e - ] -
o EEeaeElfe. £, .eftle
| l' vl b | |l N| - B | I, |l




CONCERT ISOLATED APPROACHES TO B OF LULLABY, p. B

OUTLINE Ne. 1 IMPLYING Cz7 - F7 IN m.1
Bhm7 - Ep7 IMPLIED IN m.3 WITH OUTLINE No. 3 QUOTE FROM DONNA LEE
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OUTLINE Ne. 1 3-5-7-2 LINES FROM DONNA LEE
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OUTLINE No. 1 WITH COMMON ALTERED DOMINANT LINE
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TRIAD GENERALIZATION WITH NTs
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