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GuUITAR WES MONTGOMERY SOLO ANALYSIS: HERE'S THAT RAINY DAY, p.2

Chromatic
Approach Outline No. 1 with Chromatic Embellishment D ma /G
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Voice leading:
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Baroque angular sawtooth pattern: Smooth contrast, then leap:
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Cm 3-5-7-9 arpeggio idea
Rhythmic ideas changes character from surrounding lines
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This looks like a scale passage,
but could be viewed as an arpeggio
with passing tones:
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Outline No. 2 with beautiful elaboration, chromatic embellishment, voice leading.
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Triad superimposition formula: b'_
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Other recurring shapes
Strong, emphatic, straight forward melodic statement.
Made interesting using rhythmic displacement.
The highest pitch +/- 75% point.
This delineates the last 8 measures of the form and solo.
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Triad superimposition formula over dominant chord:
Eb (or D$) triad/F47 = F413h9
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Recalls mm.23-24, but suggests Outline No. 3 with chromatic embellishment.

Compound melodic voice leading: C#CJ{—B on top; F#—E*—E‘]—D# on the bottom. Recalls mm.3 & 25
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