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NT group 3 
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NT group 3 inverted 
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Primary pitches: 5–3

CONNECTING TWO PRIMARY PITCHES
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Primary pitches: 3–1
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Primary pitches: 5–3 inverted
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UNTs & Arpeggio Tones 
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Assignment: Write 8 measure [two 4 measure phrases] melodies using primary pitches and embellishment patterns. 
Focus mainly on the middle three pitches below with occasional use of  the outer pitches
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Assignment: Write 12 measure [three 4 measure phrases] melodies using primary pitches and embellishment patterns.
Format for 12 measure blues:
Focus on Primary Pitches, not chord progression
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12 measure Blues Example No. 1: 
Basic framework embellished
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Basic Framework. Primary pitches land on significant beats
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12 measure Blues Example No. 2: 
Basic framework embellished
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