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School of Music

MUSC 116
Theory of Tonal Music 1
SYLLABUS
Instructors COURSE MODULES
Mr. Adam Estes (R220) 1. First and Second Inversion Triads,
Mr. And'rew Hannon (R218) Soprano-Bass Counterpoint, and The
Mr. Kevin Jones (R220) Phrase Model (Ch. 8-9)
Ms. Susanna Pavlovsky (R218)
Mr. David Schroeder (R218) 2. Cadences, Phrases and
Periods (Ch. 10)
Faculty Coordinator
3. Non-Chord T h. 11-12
Dr. Reginald Bain on-Chord Tones (C )
E-mail: rbain@mozart.sc.edu 4. The V7 Chord (Ch. 13)
Phone/Voice Mail: (803) 777-8183
Office Hours: MWF: 11-12 p.m. (R227) 5. Species Counterpoint
MUSC 116 Web Site 6. Other Diatonic
Seventh Chords (Ch. 14-15)
www.music.sc.edu/fs/bain/vc/muscl16
Meeting Times and Locations
Section 1 (255268) MWF  8:00-8:50 AM Room 214
Section 2 (255288) MWF  9:05-9:55 AM Room 214
Section 3 (255298) MWF 10:10-11:00 AM Room 232
Section 4 (255308) MWF 11:15 AM-12:05 PM Room 232
Section 5 (280348) MWF  8:00-8:50 AM Room 232

Course Description
Tonal organization in music with an emphasis on linear and harmonic aspects of diatonic music.
Required Textbook and Workbook
Stefan Kostka and Dorothy Payne, Tonal Harmony: With An Introduction to Twentieth-Century Music, Fifth
Edition (New York: McGraw-Hill, 2004). Available at the Russell House Bookstore, other campus
bookstores, and online retailers.
Requirements
Reading assignments should be prepared for the date indicated on the daily schedule. Homework and listening
assignments are due the following class period unless otherwise specified by your instructor. There will be three
50-min. tests, a 2-hour comprehensive final exam, and a final counterpoint project.
Homework Policies
All work must be done in pencil (pen is NOT acceptable). Please staple all multi-page assignments. All
homework should be turned in on time. If late homework is accepted by your instructor (a reasonable excuse is

required), it will not be graded. It will simply be recorded in the grade book as completed late. Furthermore, it
may be impossible for your instructor to return such assignments in time for you to prepare for tests.
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Attendance Policy

As in private lessons and ensemble rehearsals, your attendance in this course is critical. Much of your grade
will depend on your performance in class. The university attendance policy states the following: “Enrollment in
a course obligates the student not only for prompt completion of all work assigned but also for punctual and
regular attendance and for participation in whatever class discussion may occur. It is the student’s responsibility
to keep informed concerning all assignments made. Absences whether excused or unexcused do not absolve
him or her from this responsibility. Absence from more than 10 percent of the scheduled classes, whether
excused or unexcused, is excessive and the instructor may choose to exact a grade penalty for such absences.”

There are 42 MWF class days. Attendance will be taken every day by your instructor.
New this semester: A tardy arrival will be recorded as a 1/3 absence.

Grading
Class preparation, participation, and attendance 20%
Homework 20%
Tests 40%
Comprehensive final exam (15%) and counterpoint project (5%) 20%
Grading Scale
A 100-93 Grades in the A range represent truly excellent work, showing a high degree of mastery
of the subject matter. This work is error-free (or nearly so), and displays musicality and
creativity. An exceptionally high grade.
B+ 92-86 Grades in the B range represent good to strong basic command of the material, with few
B 85-80 errors. A high grade.
C+ 79-75 Grades in the C range represent errors that reveal only partial understanding or weak
C 74-70 mastery of the material. A fair grade.
D+ 69-65 Grades in the D range represent work that is very weak, showing poor understanding and
D 64-60 very little mastery of the material. A low grade.
F 59 and below Grades in the F range represent unacceptable work. A very low grade.
0 A grade of “0” represents work that was not submitted or submitted late.

MUSC 116 AT A GLANCE
Triads in First Inversion (Ch. 8)
Bass Arpeggiation - Substituted First Inversion Triads - Parallel First Inversion Triads - Soprano-Bass Counterpoint -
Cadence Types (Two-Voice Paradigms) - Figured-Bass Realization - Introduction to the Phrase Model

Triads in Second Inversion (Ch. 9)
Bass Arpeggiation - The Cadential I - The Passing ¢ - The Pedal § - Harmonic Paradigms - T-PD-D-T Within the Tonic
Prolongation - Tonic and Dominant Embellish the Submediant
Test 1 (Ch. 8-9)

Cadences, Phrases, and Periods (Ch. 10)
Musical Form - Cadence Types - Phrases and Motives - Phrase Analysis - Period Forms

Non-Chord Tones (Ch. 11-12)
Passing Tones - Neighbor Tones - Suspensions - Lead Sheet Symbols (Sus and slash chords)
Appogiaturas - Escape Tones - The Neighbor Group - Anticipations - Retardation, and The Pedal Point
Test 2 (Ch. 8-12)

The V7 Chord (Ch. 13)
Voice-Leading Considerations - Inversions of V7 - The Approach to the 7th - Embedded Phrase Model and Contrapuntal
Cadences

Species Counterpoint
Introduction - Melodic Considerations - First Species - Second Species - Third Species - Fourth Species - Fifth Species -

Underlying species technique in two-voice passages
Test 3 (Ch. 8-13 and Species Counterpoint)

Other Diatonic Seventh Chords (Ch. 14-15)
117 and VII7 - IV7 and 17 - VI7 and 1117 - Diatonic Harmonic Sequences

Final Exam (Ch. 8-15 and Species Counterpoint): 2-hr comprehensive final exam at the university-scheduled final exam time
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