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MUSC 115 
Music Theory I  

 
SYLLABUS 

 
 
Instructors 

Mr. Scott Dirkse (R111) 
Dr. Adam Estes (R220) 
Dr. Michael Parker-Harley (R312) 
Ms. Suzanna Pavlovsky (R218)  
Mr. David Schroeder (R218)  

 
Faculty Coordinator  

Dr. Reginald Bain 
E-mail: rbain@mozart.sc.edu 
Phone/Voice Mail: (803) 777-8183 
Office Hours: MWF 12-1 p.m. (R227) 

 
Theory Program Web Site 

www.music.sc.edu/ea/theory/ 

 
COURSE MODULES 
 
1.  Elements of Pitch & Rhythm (Ch. 1-2) 
 
2. Introduction to Diatonic Chords, 

Figured Bass, and Roman Numeral 
Analysis (Ch. 3-4) 

 
3.  Principles of Voice Leading (Ch. 5) 
 
4. Introduction to Part Writing (Ch. 6) 

 

 
Meeting Times and Locations 

Section 1 Schroeder MWF 8:00-8:50 AM Room 215 
Section 2 Estes MWF  10:10-11:00 AM Room 232 
Section 3 Pavlovsky MWF 11:15 AM-12:05 PM Room 232 
Section 4 Parker-Harley MWF  9:05-9:55 AM Room 214 
Section 5 Dirkse MWF 8:00-8:50 AM Room 232 

 
Course Descr ipt ion 

An introduction to the basic elements, materials, and structure of Western tonal music with an emphasis on 
harmony, voice leading, and counterpoint. 
 

Required Textbook and Workbook 
Stefan Kostka and Dorothy Payne, Tonal Harmony: With An Introduction to Twentieth-Century Music, 6th ed. 
(New York: McGraw-Hill, 2008). Available at the Russell House Bookstore, other campus bookstores, and 
online retailers. ISBNs: Textbook (978-0-07-340135-5); Student Workbook (978-0-07-332715-0).  
 

Please bring your textbook and workbook to class every day. 
 

Requirements 
Reading assignments should be prepared for the date indicated on the daily schedule. Homework and analysis 
assignments are due the following class period unless otherwise specified by your instructor. In addition to 
homework and analysis assignments, there will be three (3) 50-min. tests, a 2-hour comprehensive final exam at 
the university-scheduled exam time, and a final transcription project. Tests and exams are extremely 
important course requirements and make-ups will only be offered under the most exceptional of 
circumstances. 
 

Homework Policies 
All work for the course must be done in pencil (pen is NOT acceptable). All homework should be turned in on 
time. If late homework is accepted by your instructor (a reasonable excuse is required), it will not be graded and 
will simply be recorded in the grade book as completed late. Furthermore, it may be impossible for your 
instructor to return such assignments in time for you to prepare for tests. Custom handouts will distributed in 
class just once. If you miss a class for any reason, it is your responsibility to ask a colleague grab a copy of any 
handout for you.    
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Attendance &  Tardy Policy 
As in private lessons and ensemble rehearsals, your attendance in this course is critical.  Much of your grade 
will depend on your performance in class. The university attendance policy states the following: “Enrollment in 
a course obligates the student not only for prompt completion of all work assigned but also for punctual and 
regular attendance and for participation in whatever class discussion may occur. It is the student’s responsibility 
to keep informed concerning all assignments made. Absences whether excused or unexcused do not absolve 
him or her from this responsibility. Absence from more than 10 percent of the scheduled classes, whether 
excused or unexcused, is excessive and the instructor may choose to exact a grade penalty for such absences” 
[emphasis added]. There are only 42 class meetings of this course, which means you can only miss four (4) 
times before your grade will be lowered. Your instructor will take attendance at every class meeting. If you are 
not in class at the time your instructor is ready to begin, you will be counted tardy. Three (3) tardies are the 
equivalent of one absence. 

 
Grading Distr ibution and Scale 

Class preparation and participation 15% 
Homework 20% 
Three Tests 45% 
Comprehensive final exam (15%) and transcription project (5%) 20% 

 
A 100-93 Grades in the A range represent truly excellent work, showing a high degree of mastery 

of the subject matter.  This work is error-free (or nearly so), and displays musicality and 
creativity.  An exceptionally high grade. 

B+ 92-86 
B 85-80 

Grades in the B range represent good to strong basic command of the material, with few 
errors.  A high grade. 

C+ 79-75 
C 74-70 

Grades in the C range represent errors that reveal only partial understanding or weak 
mastery of the material.  A fair grade. 

D+ 69-65 
D 64-60 

Grades in the D range represent work that is very weak, showing poor understanding and 
very little mastery of the material.  A low grade. 

F 59 and below Grades in the F range represent unacceptable work.  A very low grade. 
0  A grade of “0” represents work that was not submitted or submitted late. 

 
Please note that a minimum grade of ‘C’ is required for any course submitted for fulfillment of music major and music 
minor requirements.  
 

More Information on the Web 
For information about the university's academic integrity policy, services for special students, tutoring 
programs, and so forth, please visit the Theory Area's Web site. 

 
MUSC 115 AT A GLANCE 

 
Elements of Pitch & Rhythm (Ch. 1-2) 
 Aspects of Pitch Notation - Key Signatures - Major and Minor Scales - Intervals 
 Aspects of Rhythmic Notation - Beat, Tempo & Meter - Meter Types  - Time Signatures 
 

Test 1 (Ch. 1-2) 
 

Introduction to Diatonic Chords, Figured Bass, and Roman Numeral Analysis (Ch. 3-4) 
Triads - Seventh Chords - Inversions of Chords - Figured-Bass Symbols 
Lead Sheet Notation - Recognizing Chords in Various Textures  
Diatonic Triads & Seventh Chords - Roman Numeral Analysis 
 

Test 2 (Ch. 1-3) 
 

Principles of Voice Leading (Ch. 5) 
 Species Counterpoint  - The SATB (4-part) Texture - The Melodic Line - Voicing Structures 

Relative Voice Motion - Objectionable Voice Motions 
 

Test 3 (Ch. 3-5) 
Introduction to Part Writing (Ch. 6) 

Instrumental Ranges and Transpositions 
Four-Part vs. Three-Part Textures - Connecting Chords with Various Root Motions  

 
2-hour Comprehensive Final Exam (Ch. 1-6) 

at the university-scheduled final exam time 


