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BAIN MUSC 115
Music Theory I

Figured-Bass Symbols
ARCANGELO CORELLI

Trio Sonata, Op. 3, No. 2, III

Note the use of the raised ^7 and raised ^6 scale degrees to establish the key of B minor.

Interpretation 
of figured-bass
symbols

Source: Corell, Zwölf Triosonaten, op. 3, Edition Schott 4742.


