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Date Lesson Reading Homework 
 JANUARY   
14 1. Course Introduction 117-18  
 PART WRITING I - Chapters 8-9: Triads in First & Second Inversion   
16 2.  Bass Arpeggiation, Substituted First Inversion Triads,  

 and Parallel Sixth Chords 
118-22 K/P Workbook  

Ex. 8-1 A & B 
18 3. Soprano-Bass Counterpoint and 

 Cadence Types (Two-Voice Paradigms) 
125-28 Bain  Worksheet 8-11 

21  No Class (Dr. Martin Luther King, Jr. Day)   
23 4. Part Writing using First Inversion Triads  

 Summary of Voice-leading Rules and Guidelines 
122-24 
Laitz 199-200 

Ex. 8-1 C & E 

25 5. Figured-Bass Realization 
 Contrapuntal Expansions of I and V 

45-46 
Laitz 264-66 

Ex. 8-1 H 

28 6. Second-Level Analysis  
 Introduction to the Phrase Model 

Laitz 232 
Laitz 291-94 

Bain Worksheets  
8-2 A & B 

30 7. The Cadential Six-Four, The Passing Six-Four,  
 and The Pedal Six-Four 

135-42 Ex. 9-1 A 1-2 

 FEBRUARY   
1 8. Catch-Up Day 1  Ex. 9-1 A 5-6 
4 9. Part Writing using Second Inversion Triads 143-46 Ex. 9-1 B & C 
6 10. Catch-Up Day 2  Ex. 9-1 D & E 
8 11. Review   
11 12. Test 1 (Ch. 8-9)   
 Chapter 10: Cadences, Phrases, and Periods   
13 13. Cadences Revisited 147-52 Bain Worksheet 10-1 
15 14. Motives and Phrases 152-56 Ex. 10-1 B 1-3 
18 15. Period Forms 156-61  
20 16. Phrase Analysis Practice 162-65 Ex. 10-1 B 5 & 7 
 Chapter 11-12: Non-Chord Tones   
22 17. Passing Tones (p) and Neighboring Tones (n) 

  Suspensions Part 1: The prep., sus. and res. 
167-71 
172 

 

25 18. Suspensions Part 2: s(7-6), s(4-3), s(9-8), s(2-3) 
 Embellishing a Simple Texture using NCTs 

172-78 Ex. 11-1 A & B  
 

27 19. Suspensions Part 2 (cont.) 
 Lead-Sheet Symbols: Review and Sus4 Chords 

 
47-48 (review) 
176-77 

Ex. 11-1 D & E  
Bain Worksheet 11-1 

29 20. Appoggiatura (app), Escape Tone (e), The Neighbor Group (n.gr.), 
Anticipation (ant), and Retardation (r) [pp. 174-75] 

183-87 
 

Ex. 12-1 A 1-4 & 6 

 MARCH   
3 21. Pedal Point (ped - - - - - ) 

 Special Problems in the Analysis of Non-Chord tones 
188-99 
189-91 

Ex. 12-1 D & E 

5 22. Review   
7 23. Test 2 (Ch. 8-11)   
 S p r i n g   B r e a k   

                                                
1 Available on course Web site. A link to the MUSC 116 Web site is available at: <http:/reginaldbain.com>. 
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 PART WRITING II - Chapter 13: The V7 Chord   
 MARCH   
17 24. The V7 Chord: General Voice-Leading Considerations 197-206 Ex. 13-1 A-C 
19 25. Resolutions of Inverted V7 Chords 207-210 Ex. 13-2 A & B 1-2 
21 26. The Approach to the 7th 210-211 Ex. 13-2 D 
24 27. Figured-bass realization  Bain Worksheet 13-1 
 An Intr oducti on to Species Counterpoint   
26 28. Introduction to Species Counterpoint and Melodic Characteristics Gauldin A14-16  
28 29. First Species Gauldin A16-19 Bain Worksheet SC-1 
31 30. First Species cont.  Bain Worksheet SC-2 
 APRIL   
2 31. Second Species Gauldin A19-20 Bain Worksheet SC-3 
4 32. Third Species Gauldin A21-22 Bain Worksheet SC-4 
7 33. Fourth Species Gauldin A22-23 Bain Worksheet SC-5 
9 34. Species Counterpoint Review and Related Topics Gauldin A23-25  
11 35. Review   
14 36. Test 3 (Ch. 13 and Species Counterpoint)   

 PART WRITING III - Chapter 14-15: Other Diatonic Seventh  Chords   
16 37. Ch. 14 - The II7 and VII7 Chords 

 
 

215-223 Ex. 14-1 A, B, C 1 & 3 

18 38. Ch. 14 - Chord Spelling, Identification, and Analysis Workshop:  
 Self-Test 14-1 A-C 
 

224-228 Optional: Ex. 14-1 E 1 

21 39. Ch. 15 - Other Diatonic Seventh Chords 
 IV7, VI7, III7, and "I7" 
 

229-238 Ex. 15-1 A, B & C 2 

23 40. Ch. 15 - Chord Spelling, Identification, and Analysis Workshop: 
 Self-Test 15-1 A-C 

238-41 Optional: 
Self-Test 15-1 F 
Use manuscript paper 

25 41. Ch. 15 - Figured-Bass Realization Workshop: Self-Test 15-1 F   
28 42. Course Evaluations and Review for Final Exam   

 
Final Exam: A 2-hr. comprehensive final exam covering K/P Chapters 8-15 and Species Counterpoint  

will be administered at the university-scheduled final exam time. 


