
BAIN MUSC 116 
Theory of Tonal Music I 

 

MUSC 116 Lesson Plan 27: Page 1 of 2 

LESSON PLAN 27 
Monday, March 24, 2008 

 
Figured-Bass Realization Workshop 

 
HOMEWORK 

 
Go over K/P Workbook Ex. 13-2 D 1-8. 

 
GROUP EXERCISE1 

 
Spend the entire period working on concepts 

related to figured-bass realization. 
Review concepts (the resolution of V7 chords, NCTs, etc.) as necessary 

 
Put this figured bass on the board (do not show them the melody, yet): 

 

 
 
Working as a group, provide a roman numeral analysis. Then compose the soprano (melody). Be sure 
to analyze the soprano-bass counterpoint. It should be a consonant framework. 
When finished, compare the class's melody with Bach's (given above). Then add the A & T. 

 
Discuss every detail of the figured-bass realization process: 1. Providing the roman numeral analysis 
on a separate line; 2. Composing the soprano (analyze the soprano-bass counterpoint), 3. Adding the 
alto and tenor voices, etc. 

 
Be sure to sing every part, sing the S & B, sing the finished product, etc. 

 
Here are some other figured-bass examples you use: 
 

K/P Self-Test 13-1 E (p. 206), or  
K/P Workbook 13-1 E (p. 102) 

 
Always ask the class to create a 4-part SATB realization. 

                                                
1 If you need more help, process of realizing this figured bass is discussed in Clendinning and Marvin, The Musician's Guide to 
Theory and Analysis (New York: Norton, 2005), pp. 244-49. 
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To make the process more interactive, you can: 
 

Choose one student to write at the board, 
and another to play the exercise at the piano on demand,  

as you moderate session. 
 

HOMEWORK 
 

1. Bain Worksheet 13-1 Figured-Bass Realization (choose one of the two realizations) 


