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LESSON PLANS 37-41 
K/P Chapters 14-15 Overview 

 
SUGGESTED SCHEDULE 
 

April PART WRITING III - Chapter 14-15: Other Diatonic Seventh Chords Reading Homework 
16 37. Ch. 14: The II7 and VII7 Chords 

 
 

215-223 Ex. 14-1 A, B, C 1 & 3 

18 38. Ch. 14 Chord Spelling, Identification, and Analysis Workshop:  
 Self-Test 14-1 A-C 
 

224-228 Optional: 
Ex. 14-1 E 1 
 

21 39. Ch. 15: Other Diatonic Seventh Chords 
 IV7, VI7, III7, and "I7" 
 

229-238 Ex. 15-1 A, B & C 2 

23 40. Ch. 15: Chord Spelling, Identification, and Analysis Workshop: 
 Self-Test 15-1 A-C 

238-241 Optional: 
Self-Test 15-1 F 
Use manuscript paper 

25 41. Ch. 15: Figured-Bass Realization Workshop: Self-Test 15-1 F   
28 42. Course Evaluations and Review for Final Exam   

 
ON PRESENTING CHAPTERS 14-15 
 

Chapter 14: The II7 and VII7 Chords 
Chapter 15: Other Diatonic Seventh Chords (IV7, VI7 and III7)1 

 
We will approach Chapters 14-15 very differently than previous chapters. A suggested lecture, reading, 
and homework schedule is given above. You have 5 (6 if you count the course evaluation and final exam 
review day) class periods to present Chapters 14-15. Tell your students to read Chapters 14-15 as a single 
unit. The topic of this unit is diatonic seventh chords other than V7. For the most part, I want them to read 
it and try to figure it out on their own. That's what they'll be expected to do in MUSC 215 & 216, so we 
need to start making the transition now. 
 
What will be Covered on the Final Exam 
 
Students will be tested on Chapters 14-15 on the final exam. Questions will take the form of Self-Test 14-
1 A, B & C, and Self-Test 15-1 A, B & C (i.e., chord spelling, chord identification, and harmonic analysis 
with roman numerals only). Please tell them, BEFORE they read Chapters 14-15, that they will not be 
tested on diatonic-seventh chord (other than V7) voice leading guidelines, figured-bass realization, or 
harmonization (i.e., part D, E and F of the Self Tests) on the final exam–as we will test those topics in 
MUSC 215. However, if time allows, I would love it if you could workshop those topics as suggested in 
the schedule above. 
 
Please emphasize chord spelling and identi fi cation of diatonic seventh chords! (This is really 
important to me.) I would like everyone to come out of MUSC 116 being able to fluidly spell diatonic 
chords (e.g., Self-Tests 14-1 A & 15-1 A) and identify chords (e.g., Self-Tests 14-1 B & 15-1 B) fluently. 
From what you have told me, that may be asking a lot. But let's give it a shot.

                                                
1 In common-practice period harmony, the I7 is quite rare. The "seventh" of a tonic chord may invariably be 
interpreted as a NCT, a V7/IV (see K/P Ch. 16), an indication that the work has modulated, etc. So do us a favor and 
keep the I7 on the "down low". 
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The Really I mportant Stuf f 
 
• Please review the idea of diatonic triads and diatonic seventh chords. See K/P Ch. 3-4, or  the 

DiatonicChords.pdf on the Web site. 
• "The 7th of the chord almost always resolve down by step" (p. 215) 
• The treatment of the 7th was essentially covered in Ch. 13. 
• "Incomplete [seventh] chords must contain at least the root and the 7th." (p. 215) 
• Do not double the seventh of the chord or leading tone (p. 215). 
• Explain the use of all-caps roman numerals in the chapter titles and subheadings. We'll continue 

to use case-sensitive roman numerals in MUSC 215 and MUSC 216! 
• Be sure to cover the spelling, identification, and analysis of: 

o II7 
 Major: ii7 
 Minor: iiØ7 

o VII7 
 Major: viiØ7 
 Minor: viiø7 and VII72 

o Other important diatonic seventh chords: 
 Major: IVM7, vi7, iii7 
 Minor: iv7, VIM7, IIIM7 

• Students should be able to quickly spell, identify, and "analyze" (using roman numerals with 
inversion symbols) all of the chords above. 

• If you want to include more detail in your lectures, use the K/P end-of-chapter Summaries (See 
Ch. 14, p. 228; Ch. 15, pp. 241-42) as your guide. 

• Ideally, after reading the chapter, students should be able to answer the Checkpoint questions 
(See Ch. 14, p. 223; Ch. 15, p. 236). 

 
What you do NOT need cover bc. we will cover it in MUSC 215 
 

• Special problems regarding the contextual analysis of these seventh chords. Again, please focus 
your attention on the "syntax" and "basic function" (T-PD-D-T) of these diatonic seventh chords. 

• Sequences 
• More advanced phrase model concepts (ECM, etc.) 
• Secondary function (V/ and viio/) 
• Modulation 
• Chromatic chords (Mode Mixture, N6  & N, A6, CTD, etc.) 
• Form 
 

                                                
2 We will cover VII7 = V7/III in MUSC 215. 


