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BAIN MUSC 116
Music Theory II

Worksheet 9-4
Harmonic Analysis of Instrumental Textures                                                                          

Haydn, String Quartet Op. 3, No. 5, III, mm. 37-44

Complete the following roman numeral analysis. Be sure to include bass-position symbols where necessary. 
Identify any six-four chords as Cad@, P@, or Ped@ above the score. A contextual analysis has been provided.
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